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— Richard Lewer and the art of crime

To walk into the studio of Richard Lewer whilst
at work on the series that would become Tiue
Stories was to walk into something resembling
the clichéd version of a murderer’s bedroom.
The walls were covered in images taken from
cheap pulpy murder books, crappy TV crime
shows and paintings that transmogrified all this
material into succinct images that mystified the
subject, and also depicted it as something both
malevolent and compelling.

The acoustic wall tiles taken from the ceilings of
police stations — embedded with the stories and
whispers of countless interrogations — Where
were you? What did you do? — provides the
palimpsest upon which the action takes place.
The enamel sits on this surface glossing in

and over the facts or otherwise seeps into the
very pores of the boards themselves like blood
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oozing into a cheap tacky carpet. It’s the story
seeping away into something else becoming part
of a wider culture. Figures become featureless,
bodies turn into bloody spirits, everything is
summarised with a seeming lack of detail but

to those in the know, the ‘fans’, full of anecdote
and clues.

We start to recognise images that despite our
best intentions have penetrated into us. Here’s
Martin — we always though he was a bit weird...
those boys we knew they were strange but who
woulda thought...that poor girl...but you know
maybe she done it.




K e
W can gt
& goad: 1=
Bone from
drbi.';ﬁ' f:h' g

Right: Walsh Street shootings
(Constables Damian Eyre
and Steven Tynan)

Enamel on Acoustic Board
600mm x 600mm

2008

They told me I would be ok

What is it about true crime that draws us to it?
Why is it that artists in particular see it as such a
wellspring of ideas? To my way of thinking it has
something to do with the normalcy of the whole
thing. It’s the collision of the most powerful of
human emotions: hate, love, obsession with the
banal realities of day to day existence. It’s sort
of like someone trying to write an opera in your
living room.

It’s where a photo of you (yes you one never
thinks it could happen to them..) at a backyard
BBQ) starts to revert into something all the more
sinister when you go missing or worse are slain,
and this becomes the identifying image. Here
you are going on a holiday, everything was going

BLOODY
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so well, we were having the trip of our lives...or
it’s a vicious mass murderer caught candidly
standing hand in pockets in a carpark, near

the sea. It’s the heroics of normal people - this
lady fought so hard she made the killer leave

a footprint. This one didn’t give up — here’s

the clue the killers DNA under her fingernails.
These people didn’t deserve to die, these things
don’t happen here — but they do all the time
and everyday.



The paintings are like windows into the killer’s,
the victim’s and the artist’s world. You look

for clues — What'’s going on here? Who is this
person? What does this tell me?

There’s nothing to see here folks. Well maybe
nothing or maybe everything. It’s just the raw
material of the art of the everyday - it could be
anywhere and it could be anyone — that’s the
beauty and the terror of it.

— Glenn Barkley
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